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INTRODUCTION

“SHA-VANA: Closures and New Beginnings’, a duo show that embodies depth as well as humor,
introducing the core values and the mental processes of creation of Korean artist Lili LEE and
Taiwanese-Canadian artist Yi-Shuan LEE. Their two unique creative styles are not only healing
for the mind and body but also put emphasis on the core intention of self-introspection and

improvement during post-pandemic times.

Lili LEE's work focuses on “Shaman”, a traditional Korean religion. She dissects, internalizes,
or translates various Shaman elements into unique visual symbols that constructs a spiritual
world, with her work’s talismanic properties protecting and healing minds. Yi-Shuan LEE
uses social phenomena as a basis for his practice, discussing the issues of addiction and
desire while making comparison to the experience of his own upbringing to build an eerie,
surreal world that reflects his background and character. The artist hopes to lead and warn

his audience with his creations, inspiring self-cultivation, or “Bhavana®”

“SHA-VANA" is a combination of words, representing the creative values of the two artists
— the prefix “Sha-"in Lili LEE's “Shaman” has the meaning of “the wise” and “in-depth
exploration”, while the root “-vana” of Yi-Shuan LEE’s “Bhavana” represents the idea of
“greed” and “incite”. The two words come together to create new vocabulary that signifies
the “in-depth introspection of one’s desire and oneself’, according perfectly with the core
values of both artists. “SHA-VANA" is like a name: those who view the works become
SHA-VANA. On the other hand, “Closures and Beginnings” express the mindset and
circumstances of the two while creating for this exhibition, a state of pausing and standing
down while beginning new thought processes and journeys. The philosophies behind the
works of this exhibition speak of their acceptance of a sudden halt in prior plans, taking

the opportunity to introspect and reorganize to bring new possibilities in life.

The artists base the worldview of their works on their eastern background and perspective,
enlarging the essence of art. Lili LEE’s exquisite method of dyeing the Korean rice papers
(Hanji) demonstrate the eastern technique of painting; Yi-Shuan LEE uses monotones and
acrylic techniques similar to those of ink brush strokes to integrate with the texture of
printmaking. Instead of simply constructing a superficial scene, they both combine the
emotions of each piece with its method of visual presentation, creating a balanced and
pure area for discussion, where their seemingly-contrasting ideas converge into one single

value.

Two works that seem to be in opposition, “A Thread of Hope” and “Shape of Wish”, face each
other in an obscured discussion at the very last exhibition area. Along with other exhibited
works, they create a humorous and mysterious atmosphere, leading the viewers into a deep
and amusing spiritual practice. As the subtitle of the exhibition “Closures and New

Beginnings” suggests, viewers are invited to introspect and become SHA-VANA.



Lili LEE

Lili LEE, 19938 A FREREI KRR, 2019%
LUk ZmERY, IREREE,

FERMNBEKXREREBMER, HIF@mEREE. EZ=E

BMELITEEEAE REZREE ARBFEIRMERAS L, #aeF R 2581 (Bauhaus) H
w1, BEFRERAEE HNHSEANTEER LOMREIEZZAERMERRIIEE 21
REEEMERERPER, REERMNRR, hElMERNEERAELEREN. EHRER
BiREB——iEm (Shaman) 28, URFE S H LR EENHR RKEEAREMNDOEH
5, i 2 R GIEEER, BMAEMNTEAFMACIELNENTIE, ERRERTAE
RHBHERE. EMRURAEARE—EEHOERE, TF2MHOERERK, RAEFR
INFRIES FHIR, AEFAREE SEANDE, MEBMTRIEFENER, REfIms AMEtEtRES
FURERR, RUEE B BERD =AM,

Lili LEE was born in Daegu, Korea in 1993. She received her BFA in East Asian Art at Dankook
University in 2019, and has since exhibited in Korea, France, and Toronto. She currently resides in
South Korea.

LEE’'s works mainly focus on graphic arts. Due to her love of architecture, the presence of the
Bauhaus can be seen in her techniques and visual style. She has a love for Eastern painting, and
takes delight in observing the shadows and effects that paints create on rice paper. The artist sees
her practice as a form of meditation and self-healing, awakening the inner consciousness and
bringing creativity. Recently, she has been inspired by “Shaman”, a traditional Korean religion. She
uses the unique symbols seen on the religious talisman to construct a spiritual world and connect
with Eastern art, incorporating the decorative craftwork on Shaman ritual tools to reconstruct an
exceptional spiritual vocabulary. LEE creates a brand-new world view with the Eastern perspective,
enlarging the essence of art and emphasizing on her work’s talismanic properties with its ability
to protect and heal minds. The artist herself takes on the role of a Shaman, a mind healer connecting
humans with the world around them and inspiring self-introspection.



MINDS RINGING 2

2022 | 26.5 x 34.7 cm
WERTEER . REK R EEAK

Powder Paint and Wooden Ball on Paper (Hanji)

MINDS RINGING 3

i

il
ol
i i i"'
H I 1
[ N

j

l

2022 | 24 x 34.7 cm

¥ Y |
A B B Wl
‘h,;“ /’\:v‘ i

TR ER R . REKR B AR

Powder Paint and Wooden Ball on Paper (Hanji)

i
5 ;"ln,“ ’,‘\‘h;

{7




Grab a Wish

2022 | BEMEE R R ER K Powder Paint on Rice Paper (Hanji)
26.5 x 17 c¢cm (Image) / 37.5 X 29 c¢m (Framed)



Red Consciousness

#& Mixed Media on Rice Paper (Hanji)
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31.5x 21 cm (image) / 40 X 29.5 cm (Framed)
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My Red Lucky Talisman

2021 | BE¥REE R R E #K Powder Paint on Rice Paper (Hanji) | 140 x 65 cm



Retuning to Desire

2020 | TE¥REERI R E #K Powder Paint on Rice Paper (Hanji) | 140 x 70 cm
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For Our Consciousness

2021 | TEFEEH TR EE#K Powder Paint on Rice Paper (Hanji) | 140 x 65 cm
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2 %) Move

2022 | EEEM MR EEIKMK Mixed Media on Rice Paper Board
15x 10 cm *2 (image) / 21.5 X 35 ¢m (Framed)
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2022 | B MR E KR Mixed Media on Rice Paper Board
15X 10 cm *2 (Image) / 21.5 X 35 ¢m (Framed)




The Procession 1

2022 | TEMEARIFRER K . KEE Powder Paint on Rice Paper (Hanji), Wood
100 X 65 cm (Image) / 112 X 77 €M (Framed)



The Procession 2

2022 | TE¥EERLFRER K Powder Paint on Rice Paper (Hanji) | 90 x 50 cm



Shape of Wish



Shape of Wish 2

2022 | E B EM R EEHK Mixed Media on Rice Paper (Hanji)
16.5x 11 cm (Image) /22.5Xx 17.5 cm (Framed)



Components for Transition 1

2022 | MEFREE R IR 58 #K Powder Paint on Rice Paper (Hanji) | 45.5 x 33 cm



Components for Transition 2

2022 | TE#MEE R R EE#K Powder Paint on Rice Paper (Hanji) | 45.5 x 33 cm



Components for Transition 3

2022 | TERERE R HRER#K Powder Paint on Rice Paper (Hanji) | 45.5 x 33 c¢m



2855 Yi-Shuan LEE

EFE, MEKREES, 1995F45NEESED, 2017FEENLTKIBEMFTKEBEM A2
EMEHEERENMEX. 88, 1B, ZB. & XFIEER, IRITEREFERS
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FEEFMNEEENEEEERME, ENRTMRENRE, IxESn LEE—EZ4. 5
FEMEBEBEHR, LEBERELE R Playmobil MAS P T ERE, RAMNETABEHMNE
SRR, TERERERENERTEENSERRESE, 2ITRIGRAREE S
FERIHRE, MARAGRES MEANEREES RRTESESURARE, thst, HERTR
FERFFEIIBUAXRER, FEHAEFRERFEANNEFRRE, FEES BB ERATMINE
EHTAIMESIERRE, BERERERA LT ERTHEERMIEREE, FEZELHIM
RAOBRARBEEERZF,

\

Yi-Shuan LEE is a Taiwanese Canadian artist born in Taichung, Taiwan in 1995. LEE received his BFA
from OCAD University in 2017 and has since exhibited frequently across Canada, China, France,
Italy, Taiwan, and the United States. He currently resides and works in Toronto.

LEE’s art practice mainly includes painting and sculpture, drawing on his personal experiences to
construct a dreamlike, eccentric hyperreality. He uses the German children’s toy brand, Playmobil,
as the main image in his work, a satire on the disinterest and ignorance towards life his characters
possess, while featuring cigarette trees as a metaphor for the issues of addiction in contemporary
society. The artist infuses Western influences with the world perspective of the Eastern visual
language, the collision and integration of the two cultures reflective of his own background and
ideologies. In addition, his works are full of deep humanitarian compassion, shedding light on the
lifestyles of the youth in this current era. Examining obscured stories that are yet to be told, he
repeatedly attempts to surpass obstacles laid by traditional moral values by integrating the Eastern
perspective of thought and critique in the works.



Das Nichts

2021 | BB AME % Acrylic on Canvas | 150 x 110 cm




Powered By An Unstoppable Force

2021 | BE5E W2 E 1 Acrylic on Canvas | 145 x 180 cm



PR /\ES; X2 {EFH 1/4

Submission 1/4

2021 | 40 x 50 cm
[EX52 AR E  Acrylic on Canvas

Ok /\S; X2 {EFH 2/4

Submission 2/4

2021 | 40 x 50 cm
EX 55 AFRE # Acrylic on Canvas

% J\Ee;EE{EF 3/4

Submission 3/4

2021 | 40 x 50 cm
EE 5 IR E % Acrylic on Canvas

POk /\GS; X = {EF 4/4

Submission 4/4

2021 | 40 x 50 cm
X5 AR E # Acrylic on Canvas
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W BY SUBMISSION

Win by Submission

2021 | BEFE AR E W Acrylic on Canvas | 145 x 180 cm



GSP Incoming Punishments

2021 | BB A E % Acrylic on Canvas | 80 x 80 cm



God Is a Woman

2021 | BE5E AR E % Acrylic on Canvas | 150 x 110 cm



Cigarette Tree

2021 | 25 x 20 cm
[EX % AR E  Acrylic on Canvas

Cigarette Tree

2021 | 25x20 cm
X5 AR E # Acrylic on Canvas

Cigarette Tree

2021 | 25 x 20 cm
X5 AR E # Acrylic on Canvas




Cigarette Tree

2021 | 25 x 20 cm
EX 55 AR E # Acrylic on Canvas

Cigarette Tree

2021 | 25 x 20 cm
EE5E 1M E % Acrylic on Canvas




A Thread of Hope

2021 | BEFE A E R Acrylic on Canvas | 150 x 120 cm



